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Igor Stravinsky (1882 - 1971)

“The Rite of Spring” (1913)
(Arranged for piano duet by the composer)
(Performed in extended version for two pianos by Alexei Lubimov)
Part One - Adoration of the Earth
Introduction
The Augurs of Spring. Dances of the Young Girls
Ritual of Abduction
Spring Rounds
Ritual of the Rival Tribes
Procession of the Sage
The Sage
Dance of the Earth
Part Two - The Sacrifice
Introduction
Mystic Circles of the Young Girls
Glorification of the Chosen One
Evocation of the Ancestors
Ritual Action of the Ancestors
Sacrificial Dance (The Chosen One)

Three Easy Pieces for Piano Duet (1914 - 1915)

(o] S [o] [v] [+] [e] [] []

Bl &l ] E 5] [«

1. March

2. Waltz

3. Polka

“Valse des Fleurs” for Piano Duet (1914)
Five Easy Pieces for Piano Duet (1917)

1. Andante

2. Espafiola

3. Balalaika

4. Napolitana
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5. Tanon

CoHarta ans asyx doprennaro (1943 - 1944)
1. Moderato
2. Theme with Variations
3. Allegretto
Tpu nbecsl 415 CTPyHHOrO KBapTeTta (1914)
(nepenoxenune ans GopTenMaHo B YeTbipe PyKU aBTopa)
Ne 1
Ne 2
Ne 3
«Magpua» (1917)
(TpaHckpunuma ana aeyx doprenuaHo C. CTpaBUMHCKOrO)

Anekceii Jllo6umos, GoptenuaHo | Yamaha
Anekceit 3yeB, poptenunano Il Steinway

Bce nbeckl 15 popTennaHo B YETLIPE PYKM 3anucaHbl Ha possie Yamaha

Ocobas 6narogapHoCTb:

AptucTryeckni yeHTp Yamaha B MockBe - nomMoLLb B OArOTOBKE 3an1cu
Tomalu Putrep, BsyecnaB LLlenenos, Cepreii KacnpoB - aCCHCTEHTbI Ha 3anncu
KoHcTaHTH ®ernmctos, Anekceii LLy6uH - HacTpolika posnei

3anucb npousseaeHa B bonbliom 3ane MOCKOBCKOW rocyaapCcTBEHHON KOHCEpBATOpUM
um. I.1. Yaiikosckoro 10, 11, 23 - 25 peka6pa 2015 roga u 17 despans 2016 roga

3Bykopexuccép: Muxann Cnacckui

MoHTax 1 MactepuHr: Muxaun Cnacckuit
MHxeHep: Anekcen MewaHoB

Nepesoa: Mapusa Jlacto4kuHa

[u3aiiH: Makeum Komnaxeel,

WcnonHutenbHblid npoatocep: EBreHnii MnatoHos

© & ® 2016 MocKoBcKas rocyfapcTeeHHast koHcepsaTopust um. .1, YaikoBcKoro

Bce npaBa 3alumieHbl
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Uropb CtpaBuHcHuii (1882 - 1971)

«BecHa CasweHHas» (1913)
(nepenoxenue ans GopTennaHo B YeTbipe PyKM aBTopa)

WcnonHsaeTca B pacluMpeHHon Bepeun anst AByx doptennaHo A. JliobumoBsa

Yactb I. Mouenyi 3emiun
Bcrynnenue
BeceHHue rafanus. MNscku weronmx
Wrpa ymbiKaHus
BelwHue xoposogb!
Wrpa aByx roposos
LWectue Crapeiiwero-Myaperiwero
Mouenyi 3emnun
BbinnsicbiBaH1e 3emin
Yactb . Bennkas weptea
Bcrynnenue
TaliHble Urpbl feByLieK
Benunyanue n36paHHoM
B3biBaHWe K npaotuam
[leicTBO CTapLeB - 4eN0BeYbMX NPaoTLEB
Benukas cesileHHas niscka. M3bpaHHuua

Tpu nérkue nbecsl ans GoprennaHo B YeTbipe pyku (1914 - 1915)

1. Mapw

2. Banbc

3. MonbKa
«L|BETOYHbIN BanbC» Ana hopTennaHo B YeTbipe pyku (1914)
Matb NETKMX Nbec ANs GopTenraHo B YeTbipe pyku (1917)

1. Andante

2. WcnaHckan

3. bananaiika

4. HeanonutaHckas
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5. Galop

Sonata for Two Pianos (1943 - 1944)

1. Moderato

2. Theme with Variations

3. Allegretto
Three Pieces for String Quartet (1914)
(Arranged for Piano Duet by the composer)

No. 1
No. 2
No. 3

“Madrid” (1917)
(Transcription for two pianos by Soulima Stravinsky)

Alexei Lubimov, piano | Yamaha
Alexei Zueyv, piano Il Steinway

All Piano Duets recorded on Yamaha piano

Special thanks to:
Yamaha Artist Services Moscow - support of the rehearsals
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Tomasz Ritter, Vyacheslav Shelepov, Sergey Kasprov - assistance at the recording sessions

Konstantin Feklistov, Alexei Shubin - piano tuning

Recorded at the Grand Hall of the Moscow Tchaikovsky Conservatory,
December 10, 11, 23 - 25, 2015 and February 17, 2016

Sound director: Mikhail Spassky
Editing & mastering: Mikhail Spassky
Engineer: Alexey Meshchanov
Translation: Maria Lastochkina
Design: Maxim Kompaneets
Executive producer: Eugene Platonov

© & ® 2016 The Moscow Tchaikovsky Conservatory. All rights reserved
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gor Stravinsky preferred to compose at the piano rather than at the desk: only music

thoroughly tested by ear was put down on paper. He would also use the piano to

demonstrate new works, often having to enlist another pair of hands to perform adap-
tations of orchestral and chamber pieces that were mostly his own. The famous Rite of
Spring (1913) he played together with Claude Debussy for the Parisian élite and in Milan
treated the futurists to a duet with Sergey Prokofiev, who later recorded the following de-
scription of the event in his diary:

“Sitting down to play it four-hand with the composer in front of a large gathering, |
turned perfect coward, knowing what an enormously difficult thing it was. Stravinsky, ever
so small and anemic, was on fire when playing, all bloodshot, sweating, singing in a hoarse
voice and setting the pace in such a convenient manner, that we breezed through the
“Spring” with a stunning effect.” Half a century later the piano version of the Rite of Spring
made the transition from the salon to the concert stage, where it was performed on two pi-
anos, allowing the force of the music to come out much more fully by bringing the sound
up to orchestral volume. The composer’s four-hand version that appears on this CD is
arranged by Alexei Lubimov - he added a lot of material and nuances of dynamic from the
original orchestral score. The variety of sound is achieved by a conscious choice of two
very different instruments: a Yamaha (Piano Primo) and a Steinway (Piano Secondo).

Unlike the Rite of Spring, the adaptation of Three Pieces for String Quartet (1914)
remained for a long time almost unknown to the musical world and was first published only
in 1994, exactly eighty years after seeing the light of day. Stravinsky composed Three
Pieces for the Swiss quartet Flonzaley, and since it was an urgent assignment, he used in
two movements of the cycle some recently composed material: Dance for the piano duet
and drafts of the David ballet on which he had been working together with Jean Cocteau.
Itis in the third movement, written specifically for the quartet, that the differences between
the piano transcription and the string original are noticeable. The ensemble, imitating ar-
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0IMyCOB aHMINICKUX BEPAKMHANMUCTOB [0 HOBEWLIMX My3blKa/lbHbIX 3KCMIEPUMEHTOB. YOEK-
NEHHbIN CTOPOHHMK ayTEHTUYHOrO UcnonHeHus My3blku XVII-XIX BeKoB. MepBbii UCNOMHK-
Tenb B Poccuu 1 B Mupe MHOrvX Npon3BeAeHnin komno3utopos XX Beka. CoopraHusatop
psga GectvBanei aBaHrapgHo Mysblkv B Pure 1 TannuHe. UHULMATOP U XyA0MECTBEHHBbIN
pykoBoguTens (fo 1992 r.) MexayHapogHoro dectnBans aBaHrap4HOM U SKCNEPUMEH-
TallbHOM My3blkM «AnbTepHatuBar», | dectnBansa ApHonbja LUEHGepra u dectnBans K
100-netnio MoHa Kenpxa B Mockse. MHWuuatop cosganus (COBMECTHO ¢ H. Koxyxapém
n H. TyrmaH, 1997 r.) u aekaH (1997-2009) ®akynbTeta MCTOPUYECKOTO M COBPEMEHHOTO
MCMONHUTENbCKOrO UcKyccTBa (PUCHUM) MocKOBCKOW KOHCepBaTOpMU. 3anncy aptucTa
BbiNyckanucb upmamu "Menogus", Erato, ECM, BIS, ZZT/Alpha/Outhere, Long Arms
Records, Art Classics.

Anekceii 3yeB - nuaHuct, poauncs B CaHkT-lNetep6ypre B 1982 roay. Yuenuk Anekces
Jio6umoBa (oKoH4MA yHuBepeuteT «Mouapteym» B 2009 roay B 3anbLbypre). lobeautenb
KoHkypca nuaHuctoB umenu C. MpokodbeBa B CaHKT-lNeTepbypre, naypear KoHKypca nua-
HucToB umenu C. Puxtepa B Mockse, KoHKypca nnanucToB nmenn lessl AHabl B Liiopuxe.
YyacTHuK bectBans Onera KaraHa B KpoiiTe, dectusans "LlloneH 1 ero EBpona" B Bap-
wase, dpectmBans B CaHkT [anneHe, bag KnccuHrene, [lekabpbckux Bevepos B Mockse,
®ectnBansa PaBuHus B Ynkaro. Hanbonee 3HaYuTeNbHbIE €MO BbICTYMIEHNS BKIKYAKT B
cebs gebtT ¢ dunagenbGUinckum opKecTpom, JIOHAOHCKUM PrUnapMOHUYECKUM OpKe-
ctpom, Opkectpom 18-ro Beka, Myaukkonnernymom Bunteptypa, FACO um. E.CBetnaHoBa,
CaHkr-letepbypreckum dunapmonmnyeckum opkectpom (3KP), Oprectpom Huaepnana-
CKOro paavo. Urpaet Ha COBPEMEHHbIX M UCTOPUYECKMX KaBULWHBIX MHCTPyMeHTax. Oco-
60€e MeCTO B penepryape nuaHucTa 3aHumaet My3bika 20-ro Beka. [JoLeHT yHuBepcuTeTa
"Mouapteym" B 3anbuobypre.

17
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TpéXxyacTHbIV LIUKN BbIAEPKAH B CKPOMHOM «COHAaTMHHOM» GaKType, Tak oTinyak-
Levcs OT NpefblAyLero onyca s TOro Xe cocTaBa UcnonHuTenei - KoHuepta ans asyx
doprennaHo (1935). KamepHbl 1 MacwTabbl CoHaTtbl. Tak, B LiUKIe BTOPOM YacTu BCEro
YeTbIpe He/IMHHbIX BapuaLmmn, GuHan - No4TM MUHKATIoOpa, a NepBas YacTb XOTA W npej-
cTaBnseT co60M peaknit y CTpaBMHCKOTO NPUMEP «HACTOALEW» COHATHOW HOpPMbI, HO
TOXE 10 KpaHOCTU IaKOHWYHa. [lpyras 0co6eHHOCTb CoHaTbl JOBOLHO HEOXMAAHHA.
BO/bWKMHCTBO €€ MeNoAni UMEET O4EBUAHBINA PYCCKUIA XapaKTep, NPUYEM [Be U3 HUX -
Tema BapuaLuii U CpeaHuii pasgen GuHana, - 0CHOBaHbI Ha (OMbKIOPHbIX LyUTaTax: 310
HapoAHble necHu «He noi, He mom» n «0Ox, 4To 3a cepaLe». CTpaBMHCKMIA 3aMMCTBOBaAN
MX M3 CTaporo c60pHuKa «fecHn pyccKoro Hapoaa B rapMoHusaumun M. bepHapga», us-
AaHHoro ¢upmoii KOprencoH B 1886 rogy. CO0OpHUK OH NPUOGPEN B BYKMHUCTUHECKOM
marasuHe Jloc-Angxeneca B 1942 rogy, ckonupoBan 0TTyia HECKONbKO MECeH, HO BOC-
1M0/1b30BaJICA TONLKO ABYMS. [JpyrMMu C/I0BaMM, OH 06PaTUICS K akaaeMUYECKUM 06pa-
60TKaM C «NpuMax)eHHOW» rapMOHKU3aLMeid, YTO 6bi10 Gbl COBEPLIEHHO HEMbICAUMO ANS
HEero Aaxe Bo BpemeHa «*ap-ntuupl», He roBops o «[pubayTkax» unn «CBaaedke». Oyve-
BWAHO, 4TO Tenepb, B 1940-e rogbl, A4nd CTpaBMHCKOMO He CTO/b BaXHa HenoBTopMMas
3ByKOBas aypa $ObKIOPHOIO TBOPYECTBA - OH pa3pabaTbiBaeT NECHW KaK HeUTpasbHbIN
maTepuan «Knaccuyeckon» Komnosuumu. M paxe, cneays 3aBeTy [MUHKK, coeanHsET
«y3aMM 3aKOHHOT0 6paka» GObKIOPHYI0 MENOAWMIO U dyry: TeMa BTOPOW YaCTu U3NI0KeHa
B BMJI€ KAHOHa W3 TPEX 3BEHbEB B 06PALLEHNM.

CBemnaHa CaBeHKO

Anekceli JI06MMOB - NNAHWCT, KNaBECUHUCT, opraHucT, npodeccop MOCKOBCKOM KOH-
cepBaropuu U yHuBepcuteta «Mouapteym» B 3anbLoypre. OfuH 13 camblx HEOPAUHAPHBIX
1 Pa3HOCTOPOHHUX My3bIKAHTOB COBPEMEHHOCTH, penepTyap apTucTa NPocTMpPaeTcs ot

16

chaic choral singing, plays in chords alone, where phrases of ‘solo tunes’ are set off by the
contrast in key and dynamics of the short ‘refrains’; in the piano version this is enhanced
by the antiphonal opposition of the two pianists. In the present performance the antiphonal
effect is amplified due to differentiation of the material that is more consistent than in the
composer’s original version. Besides, the tempo and articulation markings, which are miss-
ing in the transcription, were borrowed from the quartet score.

In 1929 Stravinsky made an adaptation of the Three Pieces for a large symphony or-
chestra, restoring their original titles, omitted in the first edition: “Danse”, “Eccentrique” and
“Cantique”. He also added a fourth piece called ‘Madrid’ which also has its own history.

In the summer of 1917 Stravinsky composed Etude for Pianola - mechanical instrument
that fascinated him with its technical and virtuoso possibilities. This must have been one of
the first pieces (if not the very first one) written specifically for pianola. According to Stravin-
sky, Etude was a kind of live sketch of his beloved Spain: inspired by the sound of jukeboxes
on the streets and in the taverns of Madrid, by “their amusing and unusual combinations of
tunes,” as recorded in his memoirs. He took care, however, that Etude would have a ‘normal’
concert life: under the title of ‘Madrid’ it became the final part of the cycle Four Etudes for
Orchestra, - an orchestrated version of the quartet pieces. And not only that, but there is
also a version of ‘Madrid’ for two pianos, arranged by Igor's younger son, pianist Svyatoslav-
Soulima Stravinsky, for performing together with his father. This splendid piece, with its dif-
ficult passages in double stops and glissandi, brilliantly closes the program of this CD.

An ensemble of two pianists attracted Stravinsky in and of itself, regardless of adapta-
tions, and similar works would appear on various but always specific occasions. Thus in
mid 1910s he started in earnest to broaden his growing children’s piano repertoire. At face
value, it was no more than domestic music-making - polkas, marches and waltzes - which
nevertheless turned out to be the forerunner of a new style, later not very accurately labelled
neoclassical.
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The first of such works was the Flower Waltz (1914) - the title handwritten by Stravinsky
on the score is in Russian but the piece is better known under the French title Valse des
Fleurs, hinting at the famous waltz from the Nutcracker by Tchaikovsky. It was first performed
in New York in 1949 and published even later, in 1979. Composed quite clearly without
any particular ambition, simply for entertainment and education of his children, its lower
part admits of a totally unskilled pianist, hammering just one chord in C major. And yet, if
approached seriously, those repetitions require a delicate hand, keeping the time with ut-
most precision and creating the necessary background for the intricate melodic patterns
of the upper part.

Next came the short cycle of Three Easy Pieces for the Piano Duet (easy left hand):
March, Waltz and Polka (1914-1915); “left hand” referring to the part of the second pi-
anist that was written on a single staff and could indeed be performed with one hand
(though using two hands would still be more convenient). This time the pieces were provided
with definite dedications; the march - to the Italian composer Alfredo Casella, the waltz -
to Erik Satie, the eccentric Parisian colleague of Stravinsky, whose spirit he was trying to
impart in this music. The Polka was written first in the cycle, as a caricature of Sergey Di-
aghilev, whom Stravinsky envisaged as a tamer in a circus, cracking his whip. Diaghilev
was partial to playing four hands, so the lower register with its repetitive use of one and
the same chord corresponded, in an exaggerated manner, to his modest performing abili-
ties. The Polka, as well as the other two pieces, has something in it of a circus, a music
hall or simply street music, produced by a barrel organ out of tune. The comic discrepancy
in voices is a reminder of Petrushka but the parody is more subtle and refined, showing
Stravinsky the caricaturist in full splendor.

Another four-hand cycle Stravinsky composed for his elder children, Theodore and Lud-
mila. Five Easy Pieces for Piano Duet (easy upper part) were written in 1917 and just
like the previous set, went immediately into public performance and publication. Stravinsky

6

NleBa, NPeSCTaBMBLLETOCS eMy B BUAE LIMPKOBOIO YKPOTUTENS, LWENKatoLwero 6uiom. Cna-
60cTblo lgrunesa Gbiia Mrpa B YETbIPE PYKU, U HUKHAS MapTvs, Fae NOBTOPSETCA OAWH K
TOT }e aKKopf, NPeyBeIUYeHHO COOTBETCTBOBaNA CKPOMHBIM UCMOHUTENILCKAM BO3MOM-
HOCTAM agpecata Homepa. He TonbKo B MonbKe, HO 1 B BYX APYTUX MbeCKaX ECTb HEYTO OT
LIMPKA, MIO3UK-X0/U1a ¥ MPOCTO YAMYHOM MY3bIKU, HECYLLENCS M3 PACCTPOEHHOM LWapMaHKHK.
Komunyeckue HecoBnaaeHus roocoB HaNoOMMHAKT O «[leTpyLLKe», HO NapOAKs CTana TOHbLUE
1 U30LLPEHHEE, MacTepcTBO CTPaBMHCKOMO-KapuKaTypucTa siB/ieHO 34€eCh B MOJHOM G/1ECKE.

[lpyroii UMK B YeTbipe Pyku CTPaBUHCKMI COYMHMA ANsi CBOMX CTapluux Aeten, énopa
1 Jliogmunbl. MATb NEFKMX Nbec Ans GoprenuaHo B YeTbipe PyKU (BepxHAsA NapTus nér-
Kaf) HanucaHbl B 1917 rogy v, nogo6HO Npeablaywemy LMKy, 6bi1 NoYTM cpasy nyo-
JIMYHO MCNOJHEHBI M U3AaHbl. Kak BcnomuHan nosgHee CTpaBUMHCKUM, «A XOTeN NPUBKTL
1M Nt060Bb K My3blKe, MaCKUpys CBOU NeAArorMyeckue Leam COMMHEHUEM 15 HUX O4eHb
NErKUX NapTui 1 6onee TPYAHOM AAs yuuTens, B JaHHOM ciyyae ans cebs camoror. focne
CMOKOMHOTO IMPUYECKOro AHAaHTe (TPEHUPOBKA Ha CBSA3HYI0 MEBYYYID WUIPY) CAeaylT
NbECKM B Pa3HbIX HaLMOHaNbHbIX XapaKTepax. [lBe 6bun counHeHbl CTpaBMHCKMM nocne
noe3aok B Ucnanuio n Heanonb, «bananaiika», kotopas HpaBWiach emy 60blue APYruX,
cAyxuna HanomuHaHuem o Poccun. C Poccuneit ceasaH v «fanon», HeB3upas Ha CBOA «na-
PUKCKUM» KadelaHTaHHbIM WiK. Mo cnoBam CTPaBUHCKOIO, OH SBASETCA «KapUKaTypoW
Ha netepoyprckui BapuaHt Folies Bergeres - noynoyTeHHbIA HOYHOM Knyb Tymnakosa Ha
OctpoBax» ([nanorn).

13 nbec 060X LMKI0B, MHCTPYMEHTOBAHHbIX UM A/l Manoro opkectpa, CTpaBuUHCKuMi
NO3/Hee COCTaBWA [Be CIOWUTbI, KOTOPbIMW HEOAHOKPATHO AMPUKMPOBAN B KOHLEPTaX.

CoHarta ans aByx ¢poprenuano (1943 - 1944) - camoe nosgHee coynmHenne Crpa-
BMHCKOIO M3 NpeaCcTaBieHHbIX Ha AucKe. CTpaBUHCKWIT 060CHOBANCS K TOMY BPEMEHU B
lonnusyae; nepsoe MUcnonHeHue coctossioch Netom 1944 ropa (Hazgs bynaHxe u Pudapa
[KOHCTOH).

15
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Ty03Has Nbeca, C JBOMHbIMU HOTaMM, Nacca)aMu 1 MUccaHno aQGEKTHO 3aKioYaeT Npo-
rpaMmy.

Ancam6ib ABYX NMaHWUCTOB npuBaekan CTPaBMHCKOTO M BHE MEPENOKEHWIA, Cam no
cebe. [Mogo6HbIe 0Mychbl BO3HMKAAM N0 Pa3HbiM, HO BCEraa KOHKPETHbIM NoBoAaM. TaK, B
cepeanHe 1910-x roaos Mropb ®ELOPOBUY BCEPLES 3aHACS pacLIMPEHeEM GopTenuaH-
HOro penepryapa CBOMX nojpacrtaBlimnx AeTei. Ha NoBepXHOCTHbIM B34, 3T0 My3blKa
BCEro JIMLLb 415 JOMALIHEro My3uLMPOBaHHS, - NOJIbKW, MapLUK, BanbChl, - KOTOPas, O4-
HaKo, cTana NpeABECTUEM HOBOIO CTWAS, HE COBCEM TOYHO HAa3BaHHOTO BMOCNEACTBUM
HEOKIaCcCULIM3MOM.

MepBbiM B aTOM psigy nosisuncs «LiBeTouHblii Banbe» (1914). Pycckoe Ha3BaHWe Ha-
M1CcaHo B HOTax PyKoi CTpaBMHCKOTO, XOTS 60/1blUE OH U3BECTEH NMOA GPaHLY3CKUM TUTY-
nom «Valse des fleures», HameKkaloWMM Ha 3HaMeHUTbIN BaibC M3 «LLlenkyHunka»
YaiikoscKoro. Ero nepsoe ny6anyHoe 1cnonHerue coctosnock B 1949 roay B Hblo-Mopke,
a HaneyvartaH 6bi1 «L|BeToYHbIN Banbe» ellé no3xe, B 1979. COYMHEH OH SBHO 663 BCAKMX
ambuuuii - s pasBieyeHns U, OGHOBPEMEHHO, 06y4eHus AeTelt. HUKHAS naptva npea-
nonaraeT COBCEM HEYMeoro MaH1cTa, JoNBALLEro Ulb OAUH aKKOPA A0 Maxopa. Ho
€CNM BCEPbES, TO NOBTOPEHMUS 3TU HYIKHO MrpaTh 04€Hb AEANKATHO, TOYHO NONajas B TaKT
1 co37aBas He0O6X0AMMbIN GOH AN 3aTeNINBbLIX MENIOAMYECKUX Y30POB BEPXHEN NapTUK.

[Janble nosBuCA ManeHbkui Lk Tpu nérkue nbecbl Ans hoprenuaHHoOro gyata
(neBas pyka nérkan): Mapuw, Banbc u Monbka (1914-1915). JleBas pyka» 0603Ha4aeT
B JaHHOM C/ly4ae napTuio BTOPOIO NMMaHWCTa, 3aMMCaHHYI0 Ha eANHCTBEHHOM HOTOHOCLIE -
€6 [eficTBUTENBHO MOXHO CbirpaTb OAHOW PYKOK (XOTa AByms 6yaeT yaobHee). Mbecku Ha
cel pa3 CHabXeHbl CONMAHBIMM NOCBALEHNAMU. Maplu agpecoBaH UTanbSHCKOMY KOMMO-
sutopy Anbdpeso Kasenne, Banbe - Ipuky Catut, SKCLEHTPUYHOMY NapUKCKOMY Konnere
CTpaBMHCKOro, KOTOPbLIX, MO €ro c/0BaM, Nonbitanca nepejatb B Banbce Yactnuky ayxa
Catu. MosbKy CTpaBUHCKMIA COMMHMN NEPBOM B LIMKIE - KaK KapuKkatypy Ha Cepres [sru-
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later recalled: “l wanted to cultivate in them the love of music and disguised my educational
purposes by composing very easy parts for them and a more difficult one for the teacher,
in this case for myself.” The gently lyrical Andante (an exercise in continuous sing-song
playing) is followed by pieces of various national characters. Two were composed by Stravin-
sky after the trips to Spain and Naples and Balalaika - his favourite - served as a reminder
of Russia. Galop is also Russian, its ‘Parisian’ café chantant style notwithstanding. Accord-
ing to Stravinsky, it is “a caricature of the Petersburg version of Folies Bergeres - a semi-
respectable night club run by Tumpakov on the Islands.” (From “The Dialogues”)

Both sets of pieces, reworked for a small orchestra, Stravinsky later converted into two
suites, which he more than once conducted in concerts.

Sonata for Two Pianos (1943-1944) is the latest of the works written by Stravinsky
that appears on this CD: by the time he composed it he was settled in Hollywood and the
first performance took place in the summer of 1944 (played by Nadia Boulanger and
Richard Johnston).

This composition in three movements has a low key ‘sonatina’ complexion, which is
very different from the previous work for the same ensemble, the Concerto for Two Pianos
(1935). Written on a chamber scale, it has only four short variations in the second move-
ment, almost a miniature of a finale, and the first movement, although with Stravinsky a
rare example of a ‘properly’ shaped sonata, is also utterly laconic. And it has another,
rather unexpected characteristic. Most of the melodies used are clearly Russian, with two
of them - the theme of the variations and the middle section of the finale - based on quo-
tations from folklore: the songs “Don’t sing, don’t sing” and “Oh, what a heart.” Stravinsky
borrowed them from an old collection of “Songs of the Russian people harmonized by
Matvey Bernard” and published by Jurgenson in 1886. He found it in a secondhand book-
shop in Los Angeles in 1942 and copied a few songs but used only those two, turning,
in other words, to the academically reworked versions with a 'sleek' harmonization -
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something totally unthinkable for him even at the times of Firebird, let alone Pribaoutki
(Chanson Plaisantes) or Wedding. Apparently in the 1940s the unique sound of the folk-
lore is not as important for Stravinsky - he utilizes the songs as neutral material for ‘clas-
sical’ composition. Moreover, adhering to the maxim of Glinka, he goes as far as “joining
in lawful matrimony” a folk melody and a fugue: the theme of the second movement is
laid out as an inversion canon in three parts.

Svetlana Savenko

Alexei Lubimov is a pianist, harpsichordist and organist, professor at the Moscow Conser-
vatory and the Mozarteum University in Salzburg. One of the most extraordinary and versa-
tile modern musicians, he has everything in his repertoire from the English virginalists to
contemporary musical experiments. A strong supporter of historically informed performance
of the 17th - 19th century music, he was also the first to perform, both in Russia and world-
wide, many works by the 20th century composers and co-organized a number of festivals
of avant-garde music in Tallinn and Riga. He was the founder and artistic director (until
1992) of the Interational Festival of the Avant-Garde and Experimental Music “Alternativa,”
of the First Amold Schoenberg Festival and the John Cage Centennial Festival in Moscow.
Together with Nazar Kozhuhar and Natalia Gutman he was behind the opening in 1997 of
the Historical and Contemporary Performance Department at the Moscow Conservatory,
which he chaired until 2009. The artist has recorded on Melodiya, Erato, ECM, BIS,
ZZT/Alpha/OQuthere, Long Arms Records and Art Classics labels.

Pianist Alexei Zuev, born in St. Petersburg in 1982, graduated from the Mozarteum Uni-
versity in Salzburg, where he was a student of Alexei Lubimov. Winner of prestigious inter-
national awards including Prokofiev Competition in St. Petersburg, Sviatoslav Richter
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«[laBnf», Hazl KOTOpbIM paboTan B coTpyAHMYecTBe ¢ aHom Kokro. TpeTblo YacTb Kommno-
3UTOP MUCan ye cneuuranbHo Ans kBapteta. UMeHHO B €€ hopTenMaHHOM nepenoKeHnu
3aMETHbI Pa3nyYKA NO CPABHEHMIO CO CTPYHHBIM OPUTMHANOM. AHCaM6b, Noapakatowmi
apxanyecKomy XOpOBOMY MEHWMIO, UrpaeT 34echb CrIOWb akKopAbl, rae Gppasbl «3aneBoB»
OTTEHSIOTCS PErUCTPOBBIM U AMHAMUYECKUM KOHTPACTOM KpaTKUX «MpUNeBoB»; B GopTe-
MUaHHOM BEPCUM 3TOT NPUEM YCUIEeH aHTUDOHHBIM MPOTUBONOCTABAEHUEM NapTUI ABYX
n1aHUCTOB. B aHHOM nHTepnpeTauun Anekces Jllo6uMoBa aHTUGOHHBIN 3bdEKT yeuneH,
6narogapsa 6onee nocnefoBaTeNbHOM, YeM B aBTOPCKOM OpurMHane auddepeHumanmm
Matepuana. Kpome T0ro, TeMnoBble U arornyeckne 0603Ha4eHusi, OTCYTCTBYIOLME B Ne-
penoXeH1n, 0603Ha4€Hbl B COOTBETCTBMM C KBAPTETHBIM OPUIMHAJIOM.

B 1929 CrpaBuHCKUI nepenoxun Tpyu nbechl fis 60/blOro CUMGOHUYECKOTO OpKe-
CTpa, NPUYEM BEPHY UM Ha3BaHUS, UCKIIOYEHHBIE U3 MEPBOr0 U3LaHUs: «TaHeL, «JKc-
LIEHTPUK» U «[lecHoneHue». M fo6aBun K HUM YeTBEPTYIO nbecy - «Maapuay». Y Heé Toxe
OblN1a CBOS UCTOPUS.

JNletom 1917 roga CTpaBUHCKUIA COMMHWA 3T/ 151 TMAHOJbI - MEXaHUYECKOT0 MHCTPY-
MEHTa, 04€Hb YBNEKLIEr0 ero CBOMMM TEXHUYECKUMM U BUPTYO3HBIMU BO3MOXHOCTAMM.
3Ti04, 04EBMAHO, OKA3asCs 0AHOM W3 MEPBbLIX B MUPE MbeC (eCAW BOOGLLE HE NEPBON),
CneLmnanbHo HanucaHHbIX Ans NMaHosbl. Mo BocnoMuHaHusam CTpaBUHCKOro, 3T - CBOe-
06pa3Hasl KapTMHKa C HaTypbl 06UMON UM KICnaHuK: OH HaBesiH My3blKa/lbHbIMU aBTO-
maTamu, 3By4aBIIMMM Ha yuLax 1 B TaBepHax Maapuaa, «3a6aBHbIMW U HEOObIYHbIMU
COYETAHWUSAMM UX MENOAMI», KaK Ncan KOMNO3UTop B Memyapax. OAHaKo OH No3abotuics
1 0 «HOPMabHOM» KOHLEPTHOM CyLLeCcTBOBaHWUK JTioga. Mo tutynom «Magpua» oH cTan
dnHanom umkna Yersipe atio4a 41 0PKECTPA, 0CHOBY KOTOPOIO COCTaBUAN MHCTPYMEHTO-
BaHHble KBapTETHbIE Nbecbl. HO 1 310 He BCE. CyllecTBYeT TakiKe Bepcus «Magpuga» ans
AByXx hopTennaHo, KOTOPYHo BbINOMHUA MaAwWwKiA ceiH Mrops ®énoposuya, nuaHuct Ces-
TocnaB-Cynuma CTpaBUHCKWMIA, ANsi COBMECTHbIX C OTLLOM BbICTYNIEHWIA. bnecTaiwas Bup-
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ropb Pénoposny CTpaBUHCKUI NPeAnoYnUTan COYMHATL He 3a CTOoM, a 3a dop-

TenuWaHo. 3anucbiBan OH TOMLKO TO, YTO NPOLUIO TILATENbHYIO C/TyXOBYIO MPOBEPKY.

Ha ¢opTtennaHo oH noKasbiBan U CBOM HOBbIE ONYChl. [JByX aBTOPCKUX PYK YacTO
HEeJ0CTaBaso - TaK BO3HUKIMN YETbIPEXPYYHBIE MEPENOKEHNS OPKECTPOBBIX M KAMEPHBIX
COYMHEHUI, B 6ONBLIMHCTBE CyYaeB CAeNaHHbIE CaMUM KOMMNO3UTOPOM. 3HaMEHUTYIO
«BecHy cBsilweHHyto» (1913) CtpaBUMHCKUIA Urpan nepes napuKCcKUM 60MOHAOM B aH-
cambne ¢ Knogom [e6toccu, a nosdxe, B Munare ans dytypuctos - ¢ Cepreem Mpokodb-
€BbIM, OMUCaBLIMM 3T0 co6bITE B [IHEBHUKE: «Caasch C aBTOPOM WUrpaTb €€ B YeTbipe
pyK1 nepeg, 60/blnM 061ecTBOM, § GOPMEHHO TPYCHA, TaK KaKk 3Han, YTo 3T0 Bellb He-
MMOBEPHO TpyaHas. CTpaBUHCKMI, BCeraa ManeHbKUIA M MalOKPOBHbIN, BO BPEMS UTPbI
KWnes, HannBaCcsa KPOBbtO, MOTEN, XPUIUIO Ne U TaK YA0OHO AaBan puUtM, 4To «BecHy»
Mbl Cbirpany ¢ owenomasowmm agpdextom». Cnycts nonseka doprenuaHHas Bepcus
«BeCHbI CBAILLEHHOW» BbILLIA U3 CaloHa Ha KOHLEPTHYI 3cTpagy. Ho UCcnonHATL eé cranu
He Ha 04HOM, a Ha IBYX POSISiX, YTO NO3BOWIIO0 FOPaA3A0 NOSHEE NepeaaTb MOLLb My3bIKH,
MaKCHMa/lbHO MPUG/IM3KB 3BY4aHWe K OPKECTPOBOMY 06bEMY. ABTOPCKas YETbIPEXPYYHas
BEpCwA, NPeACcTaBieHHas Ha AMCKe, 3an1caHa B pegakumun Anekces Jllo6MmoBa - B Heé
BBeAEeHbl MHOTO4YNCNEHHbIE AOMOJIHEHUA U TeM6DOBbIe HKAHCbl, 3aMMCTBOBAHHbIE U3
OPUTMHaABHOM NapTUTYpbl. Pa3HO06pa3uio 3By4aHu1st CNoCoOCTBYET HAMEPEHHOE UCMONb-
30BaHMe 04eHb pasHbix doprenuaHo - Yamaha (Piano Primo) u Steinway (Piano Sec-
ondo).

B omnyme ot «BecHbl CBALEHHOM», nepenoxeHue Tpéx nbec Ans CTPYHHOro KBapTeTa
(1914) ponro ocTaBanoCh NPAKTMYECKM HEM3BECTHBIM MY3blIKabHOMY MUPY. BriepBbie 0HO
6b1710 0Ny6/1MKOBaHO ML B 1994 rogy, pOBHO Yepe3 BOCEMbAECST JIET NOC/E NOABAEHUSA
Ha cBeT. Tpu nbeckbl CTpaBUHCKMIA Hanucan Ans WeenuapcKoro kBapreta ®noHsane (Flon-
zaley), 1 NOCKOJbKY 3aKa3 Obll CPOYHbBIM, B [IBYX YACTSX LMKIA OH UCMO/b30Bal HEAaBHO
COYMHEHHbIV MaTepuan: «TaHel» ana GopTenraHo B YeTbpe PYKU M HAaGPOCKK GaneTta

12

Competition in Moscow and Geza Anda Competition in Zurich. Performed with the Philadel-
phia Orchestra, Netherlands Radio Symphony Orchestra, London Philharmonic Orchestra,
Orchestra of the 18th Century, Musikkollegium Winterthur, State Academic Symphony Or-
chestra "Evgeny Svetlanov", St. Petersburg Philharmonic Orchestra. Festival appearances
include the Kreuth Festival, Chopin Festival in Warsaw, St. Gallen Festival, Sommer Festival
in Bad Kissingen, December Nights in Moscow and Ravinia Festival in Chicago. He performs
and records also on different period keyboards and historical pianos. At present he holds
a teaching position at the Mozarteum University in Salzburg.
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